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1. HOACHUTEJIbBHAS 3AIIMCKA

[IporpamMma BCTYNUTENBHOTO PK3aMEHA B MarucTparypy no MHOCTPAaHHOMY
S3bIKY pa3paboTaHa Il TOCTymarommx (0akaniaBpoB WM CIELUUAIMCTOB) IO
HaIpaBJICHUSIM noarotoBku:51.04.06 bubnuoTteuno-undopmarmoHHas
nestenbHOCTh, 52.04.01 Xopeorpadudeckoe uckycctBo, 42.04.04 TeneBuacnwue,
53.04.04 Qupmxuposanue, 53.04.01 My3bIkaIbHO-HHCTPYMEHTAIBHOE UCKYCCTBO,
53.04.02 BoxkanbHoe uckycctBo, 53.04.03 VckycctBo HapoaHoro neHus, 53.04.06
My3bIKO3HAHHE U MY3bIKaJbHO-TIPUKIAagHOE HCKyccTBO, 94.04.01 [Iuzaiin,
52.04.03 TeatrpanbHoe uckycctBo, 50.04.04 Teopus u ucropus uckyccts, 50.04.02
M3smabie uckyccra, 42.04.01 Pexnama u cBs3u ¢ obmectBeHHOCThIO 51.04.03
CouunanbHO-KyJbTypHasl 1EATEIbHOCTD.

Llenp npoBeieHNs] BCTYIUTEIBHOTO UCIBITAHUS 110 UHOCTPAHHOMY SI3BIKY B
MarucTparypy — ONPEIEIUTh YPOBEHb C(HOPMUPOBAHHOCTU Y MOCTYHAIOLIETO
KOMMYHUKATUBHON W JJUHTBUCTUYECKOM KOMIIETEHIIMN KaK YCIOBUS JAJIbHEHIIErO
yrayOnE€HHOTO U3YYeHUSI MTHOCTPAHHOTO SI3bIKa B MarucTparype.

[Ton JIMHTBUCTUYECKOU KOMIIETCHIIUEH IMIOHUMAETCS BJIAZICHUE
OTIPEJICTICHHOW CYMMOW (pOpMabHBIX 3HAHWW M COOTBETCTBYIOIIMX MM HABBIKOB,
CBSI3aHHBIX C pa3IMYHBIMU  acleKTaMu si3blka  (JIEKCUKOW, (hOHETUKOM,
rpaMMaTUKON).

[Ton KOMMYHHKAaTUBHOW KOMIIETEHUIMEN MOHUMAETCSI YMEHHUE COOTHOCHUTH
SI3IKOBBIC CPEJICTBA HMHOCTPAHHOTO SI3bIKa C KOHKPETHBIMU cpepamu, CUTyallUsIMHU,
YCIOBUSIMH M 3a7layaMH  OOIICHHS, pacCMaTpUBaTh S3BIKOBOM Marepuan Kak
CPEIICTBO peali3alliil PEeYeBOTO OOIIECHUS HA MHOCTPAHHOM SI3bIKE C IIEJIBIO €T0
UCIIOJIb30BaHUSI B NMPo(eCcCHOHANBHO-TIPAKTUYECKOW paboTe, JanbHeiIeM
caM000pa30BaHNH, MTO3BOJIIOIIEM OCYIIECTBISATh HHOS3BIUHYI0 KOMMYHUKAIIUIO U
YCHEIIHO BBIMOJIHATH CIYKEOHYIO TPOPECCUOHAIBHYIO J€ATEIbHOCTD.

Ha BCTYIUTEJIbHBIX UCIIBITAHUSX MOCTYMAIOIIUN o0s13aH
MPOJIEMOHCTPUPOBATh TPEXKIAE BCETO HABBIKM M YMEHUsS, OOECIeYnBalolIne
MPAaKTUYECKOE  BJAJICHUE  HWHOCTPAHHBIM  SI3BIKOM B COLMAJbHOM U

npo¢deCCUOHAIBHOM KOMMYHHUKAITUU U MEKJIMYHOCTHOM OOIICHUH.



JlaHHas mporpaMma BCTYNHTEJIBHOTO JK3aME€Ha B MAarucrparypy IO
WHOCTPAaHHOMY SI3BIKY COAEPKUAT XapakTEPUCTHKY M OMNHCAaHUE MPOLETYpPbI

9K3aMfCHa, Tpe6OBaHI/I$I K BJIAJICHUIO SI3bIKOBBIM MAaTCPHUAJIOM.

TpeGoBaHus K YPOBHIO HHOSI3IYHOI KOMIIETEHTHOCTH

YpOBEHb BIAJEHUS MHOCTPAHHBIM S3bIKOM IOCTYIIAKOIIMX B MarucTparypy
JOJDKEH OTBEYaTh KOMMYHHKAaTUBHOM KOMIIETEHTHOCTHOW MOJIEIIN, BKIFOYAKOLICH:

- pEUYEBYI0  KOMIIETEHIMIO — (YHKIMOHAIbHOE  MCIOJIb30BaHHUE
U3y4aeMOIo s3blKa KaK CpeJCTBa OOILIEHUS M IO3HABATEJIbHON JESTENIbHOCTH:
YMEHUE TOHUMATh AayTEHTUYHBIE WHOS3BIYHBIE TEKCThl (YTEHHE), B TOM YHUCIE
OpPUEHTUPOBAHHBIE HA BBIOpaHHBIN PO Uib, IEpeiaBaTh THPOPMALIMIO B CBSI3HBIX
apryMEHTHPOBAHHBIX BBICKA3bIBaHUSAX (TOBOPEHUE), IJIAHUPOBATh CBOE PEUEBOE U
HEPEUYEBOE MOBEACHHE C YUETOM CIIeHU(UKU CUTyalluy OOLICHMUS;

- A3BIKOBYIO KOMIIETCHIMIO — BIIQJICHUE S3BIKOBBIMU CPEIACTBAMHU U
ONEPUPOBAHUE ITUMHU CPEACTBAMU B KOMMYHUKATUBHBIX LENSX;

- COLMOKYJIBTYPHYIO KOMIIETCHLIMIO — 3HAHUA COLMOKYJIbTYPHOU
CHelM(UKN CTpaHbl H3Yy4aeMoOro s3bIKa, YMEHHME CTPOUTb CBOE pPEUEBOE U
HEpPEeueBOE IMOBEJEHUE B COOTBETCTBMM C JTOW cHeuuukoil ¢ yderoM
po(EeCCUOHATIEHO OPUEHTUPOBAHHBIX CUTYyallud OOLIEHHUS, YMEHHE aJeKBATHO
MOHUMATh U UHTEPIIPETUPOBATH JIMHIBOKYJIbTYPHBIE (DAKTHI;

- y4eOHO-TI0O3HABATEIbHYI0 KOMIIETEHIIMI0 — YMEHHMsI, IO3BOJISIOLINE
HaXOAWTh C TIOMOIIBIO JAHHOTO MHOCTPAHHOTO fA3blKa HH(pOpPMALHIO,
OTBEUAIOLIYIO0 [I03HABATENIbHBIM HHTEPECAM, KaK B Npo(eccHoHaIbHOM cepe, Tak

U B IpYrux 00JIacTAX 3HAHUM.

TpedoBaHus K BJIaJIeHUIO MATEPUATIOM

[IporpamMmma  BCTYMHTENBHOTO JK3aMEHAa IO HHOCTPAHHOMY  SI3BIKY
npeIycMaTpUBaET BiIaJIeHUE CIEAYIOUMMHI 3HAHUSIMU:

1. AKTHUBHBIM JieKcMYeCKUM MHUHUMYMOM B oObeme 2300-2500 cios.

XapakTtep JIEKCUKH: CTWIACTUYECKH HEWTpaibHas, HAay4yHas IO IIHPOKOMY


http://pandia.ru/text/category/obrazovatelmznaya_deyatelmznostmz/

npoduaro  AKameMuu, KyJIbTypOJIOTHUECKas, OOIIECTBEHHO-TIOJUTUYCCKAS.
KOMIOHEHTOM JIEKCHYECKUX 3HAHUM SIBISIOTCS 3HAHUS 1O CJIIOBOOOPA30BAHMIO:
clioBOClIOKeHHe, ad¢ukcanus (C TOMOIIbI0 Haubojee MPOAYKTUBHBIX U
pacrnpocTpaHeHHbIX cyphukcoB u npedukcos), abopeBuatypa u T.I.

2. 'paMMaTHUYECKHUM MUHHMYMOM:

—  Mopdornorus: MHOXKECTBEHHOE UHWCIIO, TMPUTHKATCTBHBIA — TaIeK
CYUICCTBUTENBHBIX; OCHOBHBIE CIy4yau YIOTPEOJICHHS ONpEAeNIEHHOT0 U
HEOMPEACNECHHOTO0  apTHKJICH; JUYHBIX, MNPUTSDKATEIbHBIX, YKa3aTeJIbHBIX,
BO3BpPATHBIX, HEONPEJCICHHBIX, OTPHUIATEIBPHBIX MECTOUMEHHUH; CTEeTIeHeH
CpPaBHCHHUS TMPWIATaTCIIbHBIX W HAPEYHid; YIMOTPEOJICHUS KOJUYECTBEHHBIX U
TOPSIKOBBIX YACTUTEIbHBIX.

OCHOBHBIE BHJIOBPEMEHHBIE (DOpPMBI Tjaroysia B aKTUBHOM W ITACCHBHOM
3aJ0rax; MOAAJIbHBIC IJIar0Jbl U UX SKBUBAICHTHI, IOBETUTEIHLHOE, N3bIBUTEIHLHOE
U coclaraTelIbHOC HAKJIOHCHUS, THIBl YCIOBHBIX NPEUIOKCHUH;, (HOpPMBI H
byHKIIMM HHQUHATHBA, TEPYHIUS, TIPUIACTHUS.

— CuHTakcuc: CTPYKTypa MPOCTOTO YTBEPAUTEIHLHOTO, OTPUIIATEIHHOTO,
BOTNPOCUTENFHOTO  MPEAJIOKEHUsI.  TWUIbI  BONMPOCUTENBHBIX  MPEIOKCHHA.
KocBeHHble BONPOCH, CIIO)KHONOJYMHEHHbIE MpeasiokeHus. llpunatounsie
JIOTIOJIHUTENbHBIE, —OIpeNeIUTeNbHbIe, O00CTOATENbCTBEHHbIE. be3nuunpie u

HCONPECACICHHO-JIMYHBIC ITPCIJIOKCHUS.

2. CTPYKTYPA BCTYIIUTEJIBHOI'O 9K3AMEHA 110
NHOCTPAHHOMY A3bBIKY

BerynurenbHbIN 3K3aMEH 110 MHOCTPAHHOMYSI3BIKYIIPOBOJAUTCSA B YCTHOU U
nucbMeHHoNpopmax. [TucemMeHHas 4acTh 9K3aMEHABKIIIOYAET B ce0s CleIyroIIne
3aJlaHUs:

1. Jlekcuko-TpaMMaTUYECKHUI TECT C BHIOOPOM OTBETOB U3 MPEAJIOKEHHBIX

BapuanToB (multiple choice) (30 3adanuit no 2 6anna kasxcowiii).



2. YreHue. AOUTYpHEHTY NIPEAJIaraeTcsl TEKCT, MOCIIe MPOUYTEHUS KOTOPOTO
OH JIOJKEH M3 HECKOJBKUX BAPUAHTOB BHIOpPATh MPABWILHBIN OTBET Ha BOIMPOC IO
COJIEP)KAHUIO TeKCTa (5 3adanuii no 2 6ania Kaxcowlil).

YcTHas 9acTh 9K3aMEHa IPEACTABISICT coOoW Oeceny mpodeccHOHaIbHO-
OPHUEHTHPOBAHHOW TEMaTHKH. MaKCHMallbHOE KOJWYECTBO OaloB 3a YCTHBIN
otBeT — 30 0.

HToroBas OlleHKa BCTYNMHMTEIIBHOIO 3K3aMEHA OIpeAeisIeTcs KakK CyMMa
OaJIJIOB 33 MUCBMEHHYIO U YCTHYIO YaCTH.

Maxcumanvroe konuwecmeo 6annos — 100.

Munumanvnoe konuuecmeo 6annos — 50.

IIpumep TeCTOBBIX 3aJaHUI.

Buvibepume npasunvuulii eapuanm.

1 three languages: French, Spanish, and English.

A) I’'m speak B) I’'m speaking C) | speaking D) | speak

2 Where __ from?

A) Hans come B) does Hans come C) does Hans coming D) Hans came
3What __ tonight?

A) do you do B) you do C) are you doing D) did you do

41 __ English food. It’s wonderful!

A) am loving B) loved C) love D) loves

5 Pierre is French. He _ from Toulouse.

A) is coming B) came C) come D) comes

6__ the computer at the moment?

A) Does Mr. Taylor use B) Is Mr. Taylor using C) Did Mr. Taylor use D) Will Mr.
Taylor use

7 He felt very about having his car stolen.

A) angry B) nervous C) joyful D) generous

8 Mary and Jane have a strong and lasting

A)friendliness B) friendship C) friendly D)unfriendly



9 He’s a very person who hates waiting in queues.
A) patient B) patience C) impatient D) impatience
10 His face suddenly turned as white as ... .

A0 a cloud B) a rose C) a sheet D) snow

IIpuMepHbBI# IepeYeHb BONPOCOB 1JI 00CYyKICHUS.

HanpasJiienue noaroroBku «Xopeorpaguuyeckoe HCKyCCTBO»

1. Would you like to take part in any worldwide known dance contests?
Why? Why not?

2. What advice would you give to someone thinking of doing the job of a
choreographer?

3. What do you like and what do you dislike about the job of a
choreographer?

4. What type of things would you expect to do as a choreographer?

5. Your favorite style of dancing.

6. Your favorite choreographer.

7. Does modern generation need to know more about classical dancing in
order to understand world cultural heritage?

8. Does a dancer need to have a diploma for being a professional
choreographer?

9. Famous Russian choreographers.

10. What is easier: dancing or teaching to dance?

11. Who is your favorite modern dancer?

12. Describe your last visit to a dance performance.

13. Why did you decide to become a professional choreographer?

14. What are the main ingredients of a good dance performance?

15. Describe the style (or styles) that you practice.

HanpasJiienue moaroroBku « TesieBuaenune»

1. Television program formats.



2.
3.
4.

Television program types.
What do you think is most needed in film and television production?

Which career opportunities would you like to have after you get a

Master’s Degree?

S.

6
7
8.
9

What skills are necessary for a job of an anchorperson?

Describe an ideal TV program.

. Television and Cinema in Russia.

Musical TV Shows in Russia.

. A profession of a TV journalist.

10. Live TV Shows: pros and cons.

11. Famous TV production industries of the world.

12.

Do you agree that the more you know about the full process of creating

film and digital projects, the more accomplished you will become? Why/Why not?

13.

Do you think that professional studies are necessary to become a good

anchorperson?

14. A famous film director.

15. Why is television production not a simple task?

Hanpagsienue noaAroroBku «bud/janoreyHo-uHpOpMannoHHAsA 1eATEJILHOCTDH)
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Reading in My Life.

My Future Profession.

Library of Future.

Modern Technologies in the Library.

Online Libraries.

Internet as a Source of Information.

Do you Believe That TV can Substitute a Book.
The Appearing of Book Printing.

Languages in My Profession.

What Kind of Books Do You Prefer and Why?
Magazines and Newspapers in My Life.



12. Librarian as a Personality.

13. My Ideal Library.

14. Ways to Make Reading More Attractive to the Young Generation.
15. Ten Books | Would Take with Me to the Desert Island.

HanpaB.}IeHne NOoATOTOBKH «TeanaJIbHOC HCKYCCTBO»

1. How does theatre influence your life?
Would you choose rather to watch a movie or to go to the theatre?

Do you ever imagine yourself as a main character in a performance?

2

3

4. s drama a food for a working mind?

5. What do you feel watching a play?

6. Inyour opinion, what can we do to attract a visitor to the theatre?

7.  Theatre business, is it popular nowadays?

8. Do you think modern theatre is the indicator of people’s education and
type of living?

9. You are what you watch. Do you agree, why?

10. Tell us about your favorite actor or actress.

11. Why do you want to become an actor/stage director?

12. The theatre of the future.

13. What is your vision of a perfect actor?

14. The challenges and opportunities of theatre in the digital age.

15. The role of the audience: active participants or passive spectators?

HanpasJienue MOJATrOTOBKH «lupuKHpOBaHUEY, «My3bIKAJIbHO-
HHCTPYMEHTAJIBHOEC HCKYCCTBO», «BokajabHoe HCKYCCTBO», «I/ICKyCCTBO
HAPOAHOT0  meHus», «My3bIKO3HAHHE M  MY3bIKAJbHO-NIPUKJIAHOE
HCKYCCTBO»

1. What is music for you?

2. Why did you decide to become a musician?

3. Your favorite type of music.



4. A composer’s life and works

5. The benefits and drawbacks of technology in music.

6. Which of classical composers are close to you and your life outlook?
Why?

7. Does modern generation need to know more about classical music in
order to understand world cultural heritage?

8. Does a musician need to have a diploma for being a professional
musician?

9. What is more easy, to compose music or teaching composing it?

10. What is more easy, to sing or teaching singing?

11. What is more easy, to play music or teach someone playing it?

12. What are the means of success achieving when composing music,
singing, playing music?

13. What would you advise for those who want to become a signer?

14. What would you advise for those who want to become a composer?

15. What would you advise for those who want to become a musician?

16. The power of music and memory: exploring the connection between

music and emotion.

Hanpasiaenue nmoaroroBku «/usain», «A3siimHbie ncKyccTBa», « Teopus u
HCTOPHUSA HCKYCCTB)»

1. Why do we need art?

2. Why did you decide to become an artist?

3. Your favorite style of art painting.

4. 1If You Could Meet Any Artist From History, Who Would It Be and
What Would You Ask Them?

5. Your attitude towards modern painting.

6. Your attitude towards classic painting.

7. What is necessary to become a professional artist?

8

Can painting reflect current socio-cultural situation?



9. Which of classical artists are close to you and your life outlook? Why?

10. Does modern generation need to know more about classical painting in

order to understand world cultural heritage?

11. Does an artist need to have a diploma for being a professional artist?

12. What’s the most interesting museum or art gallery you’ve ever visited?

13.
14.
15.

What is easier painting or teaching to paint?
Visit to an art exhibition.

What would you advise for those who want to become an artist?

HanpaBJIeHne NOAT0OTOBKH «Pek1aMa u CcBsI3M C Oﬁll_leCTBeHHOCTLIO»,

«COIII/IaJILHO-KyJILTypHaH ACATCJIBHOCTD»

1.
2.
3.
4.
S.

Define the steps of getting your career.

A perfect place for “get-away-from-it-all”” holiday.
Advantages and disadvantages of owning a travel agency.
My thoughts about choosing a career of a project manager.

The company I’d like to work for in future. My own project agency;

work, staff, experience, etc.

6.
7.
8.
9.

10.

manager.

11.
12.
13.
14,

Advertising as an engine of any cultural project.

Describe the need, benefits, and principles of management.
Compose a letter in which you apply for a job.
Management as a profession.

Compose imaginary curriculum vitae. My future profession is a project

The popularity of a profession of a manager.
Project managing in a cultural sphere.
The problem of Personnel in management sphere.

IT technologies in your profession. Describe communications and

advertising as parts of marketing strategy.

15.

Describe the aim of advertising.



3. KPUTEPUU OLIEHUBAHUS YCTHOM YACTHU
BCTYIIMTEJIBHOI'O DK3AMEHA

Pazeosopnas mema — 30 Gamnos.

30—24 6a)jI0B — TeMa YCTHOT'O COOOIIEHHUS pacKphiTa B MOJHOM OOBEME,

COILIMOKYJIbTYpHBIC 3HAHUS UCIOJIH30BAHBI B COOTBETCTBUU C CUTyalMel OOLICHHUS.
DK3aMEHyeMbIil CIOCOOCH JIOTMYHO M CBA3HO BECTH Oeceqy Ha WHOCTPAaHHOM
A3bIKE, JIEMOHCTpUpYeT Ooratblii cJOBapHbII 3amac M pa3HooOpaszue
rpaMMaTHYECKUX CTPYKTYp B COOTBETCTBMM C IOCTaBJI€HHOW 3ajmaueid. OH
MPAaKTHYECKH HE JienaeT omuook. Ero pedb moHsITHA, OH COOMIONAaeT MPaBUIbHBIN
MHTOHALMOHHBIN PUCYHOK, HE IOMYCKAaeT (POHEMATHUECKHUX OLINOOK.

2317 GamioB — TeMa YCTHOTO COOOIIEHUSI pAcKphITa HE B TIOJIHOM OOBEME.

B menom »k3amMeHyeMBI JE€MOHCTPHUPYET CIOCOOHOCTH JIOTUYHO M CBS3HO
Bectu Oeceny Ha WS, HO uMeroTcs mpoOjeMbl B MOHMMaHUHM COOECETHUKA.
HalmromaeTcss HekoTopoe 3aTpyJHEHHE NpH T0JA00pEe CIOBH HETOYHOCTH B MX
ynoTpebsiennn.  VICosib30BaHHBIE  CTPYKTYpbl, B  1I€JIOM  COOTBETCTBYIOT
MOCTaBJICHHOW  3aJadye, M HSK3aMEHYeMbIM  JIONYCKAlOTCS  OLIUOKH, HE
3aTPYAHSIONIME IOHUMAHUE €ro PeyH.

16—-10 GanymoB — TeMa YCTHOTO COOOIICHHS pPACKpbITa B OTPAaHUYCHHOM

o0beMe, 1edb OOIIeHUs JIOCTUTHYTA HE TOJIHOCTBbIO. DK3aMEHyeMbIU
JIEMOHCTPUPYET HECTIOCOOHOCTH JIOTHYHO U CBSI3HO BECTU Oeceny Ha MHOCTPAHHOM
S3bIKE: HE HAYMHAET W HE CTPEMUTCS NOAJACPKUBATh €€, Mepenaer Haubosee
oOlue uaeu B OTPAaHMYEHHOM KOHTEKCTE€ — B 3HAYHMTENILHOW CTENEHU 3aBUCHUT
OT TIOMOIIIA CO CTOPOHBI cobeceannka. OH TakKe JEMOHCTPUPYET OTpaHUYCHHBIN
CJIOBapHBIM 3amac, B HEKOTOPBIX CJIydasx HEAOCTAaTOUHBIA ISl BBITOJHEHUS
MOCTABJICHHON 3a7a4d, JIETTA€T MHOTOYHMCIICHHBIE TPAMMATHYECKUE OIMIMOKH WIIH
JIOTyCKaeT OLIMOKH, 3aTPY/IHSIONIME TOHUMAaHUE €ro peyHu.

9-0 GamioB — H3K3aMEHyeMbIH JieJlaeéT MHOTOYHMCJICHHBIE OIIMOKU WU

JIOTYCKaeT OIMIMOKH, 3aTPyAHSIONIME TOHUMAaHHE €ro yCTHOro cooOmieHus. Ero

CJIOBapHBIM 3amac HEJOCTaTOYEH Il BBIMOJHEHHWS TIOCTaBJICHHOW 3aJlayu.
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HenpaBuibHOE UCIONB30BaHUE TPAMMATUYECKUX CTPYKTYP J€NaeT HEBO3MOKHBIM
BBIMIOJITHEHHE  TOCTABJIEHHOM 3amauu. Peubp dKk3amMeHyeMOoro moYTH HE
BOCIIPMHUMAETCS Ha CIIyX M3-3a OOJBIIOT0 KOJMYECTBa (POHEMATUYECKUX OIIMOOK

N HCTIPABUJIIBHOI'O IIPOU3HCCCHUA MHOI'NX 3BYKOB.
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